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'gravity' Event Information

This year in parallel with the launching of DESIGNART for the DESIGN WEEK, exhibition "gravity" to be
kicked off in DESIGN Koishikawal!

"Is there a possibility to run an installation in DESIGN Koshikawa?", a simple e-mail from Anthony Moore,
an English composer has triggered this state-of-the-art exhibition. Co-writer with Pink Flyod during the
recording of 3 albums, also former professor at the Academy of Media Arts (KHM) Cologne, specialized
in the Theory and History of Sound. Themed "gravity waves", his sound installation floods the bare
space in DESIGN Koishikawa, where 7 groups of designer exhibit their works presenting Lightness

& Gravity. In DESIGN Koishikawa, collaboration between space- music-product - an avant-garde
exhibition "gravity" shall not to be missed!

l Music Anthony Moore
H Designer Taiji Fujimori, Shigeki Fujishiro, Shin Azumi, TORAFU ARCHITECTS,
Koichi Futatsumata, DRILL DESIGN, KEIJI ASHIZAWA, tempo x ECAL collaboration

H Date & Time 2017 October 17 (Tue) - November 3rd ( Fri)

October 19 (Thu) 19:00 - 21:00  Reception Party

October 23 (Mon) 19:30 - 21:00  Gallery Tour & Talk by Anthony Moore

November 2 (Thu) 17:30-21:00 Tokyo Osake Night

(Organized by Tokyo Joe's, DESIGN Koishikawa, Taiyou no Shita)

H Organizer DESIGN Koishikawa

M Location DESIGN Koishikawa
(Tokyo Bunkyo-ku Koishikawa 2-5-7 Sasaki-Biru B Block 2F)
H TEL +81(0)3 56895597 (Keiji Design)
M Press press@keijidesign.com
H URL http://designkoishikawa.com/gravity2017/
Hl Sponsor KARIMOKU, tempo (mother tool), DESIGNART

M Partnership E&Y Co., Ltd., Ishinomaki Laboratory, super robot, Tetsuro Yasunaga, Makoto Ooshiro, tebito
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“GRAVITY WAVES”
an installation by Anthony Moore

d

Part I: The Making of Gravity Waves

A long pendulum is suspended from the
highest point in the ceiling of a large record-
ing studio. A loudspeaker is attached to the
end of the pendulum which is then swung in
wide, random arcs. Through this neverstill
loudspeaker an electro-acoustic composi-
tion is played. Arrays of microphones are set
up around the studio to record the swinging
sound. In the control room all the faders on
the mixing desk remain untouched at unity
gain. This means distant sounds are truly dis-
tant and not just softer; closer sounds are nat-
urally louder and movements from left to right
happen in physical space, not by panning the
signal left or right on the desk. It is the actual
sound source that moves continuously.

Part 2: The Installation

The audience of listeners are gathered inside
a circle of 5, equi-distant loudspeakers (the 5
points of a pentagram). The installation gives
the impression that a virtual, acoustic sound-
pe

ndulum is swinging in wide arcs around
the listeners. The content is an electro-
acoustic composition consisting of shifting
soundscapes, oscillators, speech, the sound
of writing, noise and music. The size and
shape of the playback room determines the
size of loudspeakers, how far apart they are
spaced and the loudness of the playback. For
good localisation of sound it can better if the
volume of the 5 channels is not too loud. The
composition lasts approximately 50 minutes
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Anthony Moore

Born in 1948, a composer & former professor at the Academy of Arts (KHM) Cologne,
Department of Art and Media Sciences, specialized in The Theory and History of Sound.

Initially professor for Auditive Design in the Media & founder of the Music Department, he was
elected Rector of the Academy in Cologne between 2000-2004. Composer of numerous music
pieces, sound installations and film compositions which have received international prizes;
1972 founder of the band SLAPP HAPPY; co-writer with PINK FLOYD during the recording of
3 albums, working on concepts and lyrics; composer oftelevision opera "Camera"; Polygram
recorded 3 albums of his work, "Cloudland Ballroom", "Secrets of the Blue Bag", "Reed,
Whistle & Sticks". Also founder of international sound events and symposia, "per->SON" &
"Nocturnes". Besides lecturing he continues to write, compose and perform.

* Greatest thanks to Sheridan Coakley to bring us together &
allow this amazing collaboration to happen !
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Furniture Designer; Born in 1967. Established TAIJI
FUJIMORI ATELIER (1999). Profesionally disciplined in
furniture design, explored product & spatial design through
collaboration with architects. Aspired to breakthough,
being recently commisioned for customized design for
a library, the practice attends to great scale of furniture
production, from luxury to offices and schools. Received
numerous awards such as the Good Design Award's Special
Award.
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Shigeki Fujishiro

Graduated from Kuwasawa Design School.

Joined IDEE Co.,Ltd. in 1998 as a designer of standard

and customized furniture. Left IDEE in 2005 to establish
personal studio, shigeki fujishiro design. Collaborated with
HERMES petit h, HAY, adidas and 2016/arita. Awarded in
the 215! Kuwasawa Award.
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Shin Azumi

Born in Kobe,1965. Graduated from Kyoto City University
of Arts (1989); Royal College of Art Master Course, England
(1994). Set up"AZUMI" design unit in London, followed
by establishing private office "a studio” (2005). Delivers
product designs to international corporations such as T-fal
(France) & lapalma (Italy); awarded as Designer of the Year
in FX International Design Award & numerous others both
locally & internationally; as well as invited as a judge for iF
Award (Individual). The Stool"LEM"is being showcased as
permenant collection in V&A Museum and several other
galleries globally. In consequence to his appointment as
a lecturer in Hosei University, Faculty of Engineering and
Design, "AZUMI" moved to Japan in 2015.

o TEENRET BB
TORAFU ARCHITECTS

Established in 2004 by Suzuno Koichi & Kamuro Shinya. Its
architectural notion expands into interior, exhibition cura-
tion, product design, spatial installation & movie production.
Featured works include "Template in Claska" "NIKE1LOVE"
"Residential in Kouhoku" "The Ware of Air" "Gulliver Table"
"Big T" & etc. "Weaver of Light (Canon, Milano Salone 2011)"
received Elite Design Award; commendation as permenant
collection of "The Ware of the Air] in Montreal Museum of
Fine Arts (2015). Published "The book of the Ware of Air"
(2011), Work Portfolio "TORAFU ARCHITECTS 2004-2011
IDEA + PROCESS" (Bijutsu Shuppan-sha), Artbook "TORA-
FU’s Small City Planning" (Heibonsha - 2012); "TORAFU
ARCHITECTS Inside Out" (TOTO Publishing - 2016).

NARA Chair

AASTOOL (2012)
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Koichi Futatsumata

Space / Product Designer. Born in Kagoshima, 1975.

Based in Fukuoka & Tokyo, leads CASE-REAL of spatial
design; KOICHI FUTATSUMATA STUDIO of product design.
From Architecture & Interior design diverging furniture &
product design, his featured works include "Cutleries for
valerie_objects (valerie_objects/2015)" "HYGGE BOARD
(SKAGEN/2015)" "Elder_ARAOKAGANKYO (Aroaka
Optics/2017)" "SHOE STOOL (Opinion Ciatti/2014)" "in the
sky (E&Y/2010)" "HAMMOCK (E&Y/2009)" and etc. "22 (EK
JAPAN/2009)" was selected as a permenant collection of
San Francisco Museum of Modern Art (SFMOMA).

KULFHA
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Design Studio led by Yusuke Hayashi & Yoko Yasunishi, es-
tablished in 2001. Branched from Product design, multi-dis-
ciplinary approach was undertaken into graphics, packag-
ing, spatial design & etc. Challenging design limitation in
projects’ art direction, branding, material, function & tech-
nical developement, brought forth powerful messages of
Japan’s technology to the global market. Collaborated with
numerous local & international makers, namely Canon, MU-
JI.Camper. Mercedes Benz. TIME&STYLE & etc. Works were
exhibited in Tokyo, Singapore, Milano, Paris, Stockholm &
several other cities. Numerous awards received, including
Red Dot Design Award. German Design Award.Good De-
sign Special Award & Design For Asia Award.
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KEIJI ASHIZAWA

Graduated in Yokohama National University (1996), followed
by professional pursuit in design office, architecture WORK-
SHOP as well as in a furniture production workshop, super
robot. Established "Keiji Ashizawa Design" (2005) and "Ishi-
nomaki Laboratory" (2011). Disciplined in Architecture (of-
fices, residential, mass housing, renovation and etc), from
local to international projects, the practice also actively in-
volves in gallery curation, furniture & product design. Ishino-
maki Laboratory gained its furniture branding as an official
company, and the practice was elected as the CEO.



tempo x ECAL

Fondly described by Bruno Munari as "Useless Machines",
mobiles are kinetic sculptures constructed in a way

to balance freely in perpetual motion, thus magically
making air appear visible for a moment.

In collaboration with the mobile brand tempo (mother
tool), based in Ashikaga City, Tochigi Prefecture, 2nd
year Bachelor Industrial Design students from ECAL/
University of Art and Design Lausanne were asked to
create mobiles based on different production techniques
and know-how sourced during their journey in Japan.

Under the guidance of designer Nicholai Wiig-Hansen,
the projects of the students are exhibited here as a “work
in progress” showcasing models, prototypes, samples
and material research they achieved during their time in
Ashikaga and Tokyo.




About DESIGN Koishikawa

In July 2016, DESIGN Koishikawa was opened. In the place
known as the Place of Literature, Koishikawa, Bunkyo-ku,
the gallery-market serves as a gateway connecting De-
sign & Street. Weaved among the impressive Tokyo dome
and skyscrapers, old shophouses, serene residentials and
small-scale printing workshops infiltrate its streets - a
district filled with livelihood and interests.

In concurrent with the industrial shift in the re-devel-
opment of city, Koishikawa is undergoing a transition of
its image. Upon introduction of design to the street, the
opening of DESIGN Koishikawa activates Koishikawa to
future of great possibilities.

Asides from the gallery space, the spacious location also
features selected Furniture and home improvements

DESIGN Koishikawa
DESIGN

=@ '] sasaki-iru B Block 2F

KOISHIKAWA

TEL: +81(0)3 56895597

T112-0002 Tokyo Bunkyo-ku Koishikawa2-5-7

Access

3 mins from
Tokyo Metro Lines

in affiliated "TAIYOU no SHITA". Specialty stores with DESIGN 1\ EIl “Korakuen St Exit 4
PN =
Epiphytal Orchid by "B.U.D" and fine selection of culi- \
nary ingredients by "PLAIN COMPANY" shall also not to 2 7 mins from
. . . Q& e T IOEI Subwa}’/ ques
be missed. On top of variety of design events, weekend “ asuga EX A3 Kasuga St.” Exit A3

market hosted by local merchants are held in the space.
DESIGN Koishikawa as a locus of independant operation
promotes “New Face of Tokyo” not only in Japan, but also
to the world abroad.
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